"Department of Music Education, Royal College of Music in Stockt®iveden
MHQQL N U#ODRXH. O FRAUNNY. KXRYLQHQ#JPDLO FRP

Abstract

The aiginal aim of our studywas to find out whether E] ( A%RtpEse
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ee ooy vSe 1lv (EvVv]vPTB«irstuamaly/sis of the data let umderstand that

such assessment is indeed possible and participants would even be able to name the

correct composer of the extract. Next weanted to inquire into the thought processes

involved in this quick recognition Z}ASZ %o ES] 1% vSe }wuod|BZ}( $Z ]C
oo oo \By)omparing answers including correct and incorrect recognitib the

composer, we foundhat answers including the recognition of composer appeare

occur without lessanalyticaltalk (statementsconcerningpitch andtexture) than in

cases In which composer was not recognized. Also the mean response time Iin correct

answers wa shorterthan in incorrectanswers This suggests that the recognition of

composers happens intuitivednd holisticallyrather than throughanalytical reasoning

Introduction

Musical expertise may be reflected how and what information is extracted from
musical notation in silent music readifgenttinen et al., 2013)Jnderstanding the use

of musical notation as a source of information would benefit frefondying how experts
can handlevery brief exposures to notated scores. Extracting technical and stylistic
Information with quick glances iIs crucial for the planningd aoordination of %0 (E | u
A1+ performance and for the effective use music notation as a source of information,
e.g., In browsing music libraries.

Thinking Is often suggestdd operate on two levels- via intuition and reasoning
systems(e.g. Myers 2010. We want to seelif the quick recognition of musical style (or
composer) from a visual score could be said to take place in an intuitive manner, or
through rational processes

Method

Participants. 25 pianists, professionally educated in the classicadition. Mean age of
29.6 years (sd = 8.8).

Stimuli and Procedure.

X 9 visual stimuli: &re extractdrom the keyboard works of J. S. Bach, Beethoven,
and Chopin(shown on the screen in the exact size of the physical $core

X Each sore extract appeared for 500 ms.

X Upon seeing the stimulus, the participant was asked to “describe in your own
words everything that you had time to perceive in the notated example,” and to
assess the stylistic period that the example represented.

X The spokn responses$N = 225were transcribed from video recordings, and
coded(see the coding scheme belpw

J. S. Bach, Sinfonia BWYV ,7/18&rs 13-30. L. van Beethoven, Piano Sonata op. 13
(“Pathétique”), &' Mvt, bars 6273.

F. Chopin, Waltz o@4/1 (“Minute Waltz”), bars 6987.

Fig. 1. Examples of the score extracts used as visual stimuli in the experiment.



